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CZERWONKY,  RICHARD,  In 
Slumberland,  Berceuse  (C)  50 

A  simple,  plaintive  little  sjlo ;  half 
and  quarter  notes  oniy.  Very  me- 
lodious. 

EBERHARDT,  GOBY,  Little  Melo- 
dies for  Beginners. 
Part  I — 9  Melodies  within  range  of 
5  notes  75 

Slightly  more  advanced  material 
for  beginners,  only  the  second 
melody  in  this  part  in  quarter  and 
half  notes.  All  the  rest  are  more 
advanced,  demanding  better  knowl- 
edge of  keys  and  of  the  shorter 
denomination  of  notes. 

Part  III— 5  Melodies  on  2  and  4 
Strings  75 

1.  Little  Waltz  (A) 

2.  Ring  Around  a  Rosy  (A) 

3.  Scherzo  (G) 

4.  Little  Slumbersong  (D) 

5.  Dancing  in  the  Open  (C) 
Effective  little  so'o  numbers  for 
juvenile  players  v/ho  have  gained 
fair  control  of  the  first  position. 

HOFMANN,  RICHARD,  Op.  85.  Six- 
teen melodious  pieces  in  the  first 
position. 

Book  I— Violin  and  Piano  $1.00 

1.  Fair  Lucille  (A) 

2.  Little  Partners  (D) 

3.  Woodland  Spirits  (C) 

4.  On  Parade  (D) 

5.  Dance  of  the  Sun  Rays  (D) 

6.  On  Meadows  Green  (C) 

7.  Fairy  Footsteps  (G) 

8.  The  Jolly  Bluejacket  (F) 

These  little  solo  numbers  are  of 
exceptional  musical  interest  and 
very  suitable  for  talented  players  ; 
the  pieces  are  of  varied  difficulty. 

Book  II— Violin  and  Piano  $1.00 

9.  The  Dancing  Lesson  (Bb) 

10.  Dreamy  Moments  (Eb) 

11.  The  Alpine  Maiden  (A  Minor) 

12.  Across  Meadow  and  Field  (C) 

13.  With  Gipsy  Chieftain 
(E  Minor)  (I-C) 

14.  With  Whip  and  Spur  (Partly 
in  D  Min.  &  D  Maj.) 

15.  Grandma's  Favorite  Dance 
rPartIv  in  Eb  &  Ab) 

16.  The  Merry  Postillion  (Partly 
in  F  &  Bb)  (I-C) 

Sirnil"r  to  Pock  T,  the  contfnt-^  of 
this  book  rre  o*"  varied  difficulty 
and  d"m:'nd  players  with  mnre 
tcchnir'l  puret"  ."nd  general  mu- 
sical .->hilitv.  T^e  p'P'-es  are  also 
somewhat  I'^n-'er,  and  more  ad- 
vancorl  PR  t<->  keys  and  general  mu- 
sical demands. 


KLASSERT,  M.,  Op.  32,  No.  1.  Melo- 
die  (C)    .40 

A  pretty  and  easy  solo.  First  uses 
of  accidental  signs,  dotted  notes 
and  simplest  bowings. 

MARGIS-BERGER,    Home,  Sweet 
Home,  Waltz  50 

An  attractive  combination  of  fav- 
orite songs  such  as  "Soldier's 
Farewell,"  "Good-Night,  Ladies," 
"We  Won't  Go  Home  Till  Morn- 
ing," and  "Home,  Sweet  Home." 
Easiest  arrangement  in  half  and 
quarter  notes  only  and  several 
simple  double  stops.  Partly  in  C 
&  G  Major. 

MEYERBEER,   G.    Three  Operatic 
Extractor  arranged  by  Gustav 
Laenger. 

Consecration  of  Swords  (Les 
Huguenots)   (F)   35 

Coronation  March  (Le  Pro- 
phete)  (C)   35 

Shadow  Dance  (Dinorah)  (C)  .35 

Easy  first  position  arrangements 
of  these  three  well  known  operatic 
extracts.  Demanding  fair  left- 
hand  ability  and  surety  in  bowing. 

GEHMLER,  LEO,  Op.  114,  No.  1. 
Jack  and  Jill  Waltz  50 

A  pretty  little  solo  for  the  E,  A 
and  D  strings  only.  Very  effect- 
ive.    Partly  in  A,  E  &  D  Major. 

SAENGER,  GUSTAV,  Op.  96.  New 
School  of  Melody. 

Part  I — 12  Melodious  studies  on  5 
notes  for  the  development  of  the 
4  fingers  upon  one  string.  .  .  .$1.00 

1.  Melody  (F) 

2.  Romance  (C) 

3.  A  la  Gavotte  (Partly  C  &  F) 

4.  Canzonetta  (A  minor) 

5.  Petite  Legende  (A  minor) 

6.  Barcarolle  (C) 

7.  S  la  Alarcia  (Partly  C  &  F) 

8.  Petite  Valse  (C) 

9.  Canzonetta  (G) 

10.  Air  (C) 

11.  Impromptu  (C) 

12.  Humoresque  (Partly  G  &  C) 

The  contents  of  this  part  are  spe- 
cial'y  designed  for  the  careful  de- 
velopment of  the  fingers  on  one 
strin*?  only.  Numbers  1  to  3  are 
for  the  E  strinT.  numbers  4  to  6 
for  the  A  strincr  numbers  7  to  9 
for  the  D  string,  and  numbers 
10  to  12  for  the  G  strintr.  Very 
melodious  and  supplied  with  effec- 
tive piano  accompaniments. 


Part  II — 15  melodious  studies  for 
the  gradual  connection  of  the 
Strings    $1.25 

1.  Prelude  (C) 

2.  Berceuse  (A  Minor) 

3.  Gavotte  (Partly  F  &  Bb) 

4.  Pavane  (Partly  D  min.  & 
D  Mcij.) 

5.  Menuett  (Partly  D  Min.  & 
D.  Maj.) 

6.  Arabeske  (Partly  A  Min,  & 
F  Maj.) 

7.  Burlesque  (Partly  G  &  C) 

8.  Serenade  (Partly  C  &  F) 

9.  Air  (C) 

10.  Valse  Gracieuse  (F) 

11.  Barcarole  (G) 

12.  Petite    Tarantella    (Partiji  ft! 
Minor  &  .\  Maj.) 

13.  Laendler  (G) 

14.  Cavatina  (F) 

15.  Scherzo  (Partly  G  &  C) 

These  pieces  demand  slightly  more 
advanced  players.  They  are  de- 
signed for  the  connection  of  the 
strings  and  offer  excellent  material 
for  technical  and  musicianly  train- 
ing. 

SARTORIO,  ARNOLDO.  An- 
dante Religioso    SO 

The  musicirnlv  character,  as  well 
.Ts  more  advnnced  employment  of 
accidentals  and  varied  rhythmic 
demands  of  this  little  solo,  make 
it  particularly  desirable  for  am- 
bitious first  position  players. 

Op.  126,  No.  1.  Day  Dreams  (G)  .40 

A  plaintive,  simple  melody.  Easi- 
est notation  and  bowing. 

Op.   128,  No.   1.    Morning  Prayer 
(C)   40 

liasiest  notation  and  simplest  bow- 
ing. First  use  of  fourth  finger. 
Very  melodious. 

SCHMIDT,  ERNEST,  Op.  19.  From 
a  collection  of  12  Melodies. 

No.  1.  Melancholic  (on  2  strings) 
(A  Minor)   40 

No.  2.  Romanze    (on    2  strings) 
Partly  G  &  C)  40 

No.  4.  Valse  (on  3  strings)  (Partly 
G  &  C).    .40 

No.  5.  Ballade     (on     3  strings) 
(F)   40 

Very  easy  and  attractive  little  solo 
numbers  in  simplest  notation.  The 
remaining  numbers  of  this  set  are 
slightly  more  advanced. 


ililSIL 


1  CARL  FISCHER 

1  D03T0N 


rirrBi:;;;a;i;iaiiuiaiiiiiBiiiiiii;;:;aii::;BiiiiniiiiiiiiiiiaiiiBiiioni 


COOPER  SQUARE 


NEW  YORK 

CHICAGO 


m 
I 
1 
1 


i 

1 


ll!HI!i!IH!li:iBlli:i!!!l!;!ailllllllllllBII'HlllinilllH; 


■immiiBiii 


lIBIIIIIBimiBIIIIIBIIIIIBIlinBIIIIIBIII 

Printed  in  U.  S.  A. 


iiBiiiiiiiiBiiiiiBUiiifliiBmiiBninBiifliiiiii 


liHiiiiiaiiiiii 


